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watches, we are also heavily engaged in promoting industrial design, young de-

-

-

In this magazine you will have the chance to take a closer look at the current 

-

-

GOOD DESIGN  

NEEDS TIME
Matthias Breschan, CEO
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Matthias Breschan, CEO.

Photo Anita Schlaefli
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RADO HYPERCHROME MATCH POINT LIMITED EDITION 
PLASMA HIGH-TECH CERAMIC. METALLIC LOOK. MODERN ALCHEMY.

RA
D

O
.C

O
M

T IME IS THE ESSENCE WE ARE MADE OF
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Dancers, by Aurélie Hoegy.

Photo Aurélie Hoegy
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HIGH FIVE
What makes a Rado a Rado? Josh Sims  

 

By Josh Sims   
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Innovation
Plasma high-tech ceramic – a material that shines likes metal while 

-

2 
Comfort

-

the case or lugs in order 

the very materials as a means to do 

-
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5 
Vision

-

-
tic style  – nodding not to any historic period, nor 

-

3 
Durability

-

-

tougher-than-steel ceramic to watch production in 
-

-
oping a product that can withstand the knocks and 

4 
Lightness
In a design-savvy culture that increasingly equates a 

-
-
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-

-

competitions are linked to existing 
design events around the world – in-

and are aimed at elevating the work 

-
ed to designers in Austria, France, 

-
less design, and we want to promote 
this mindset in the upcoming gener-

Prize design competitions around the 
world, to invest in the next generation 

NEWCOMERS

By Victoria Gomelsky
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Right: Kimberly Markel in her studio.

Opposite: Markel's Glow chairs are light, but the 

material is heavy enough to provide the stability 

needed.
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in environmental policy in Washing-

experimenting with materials that ex-

-

-

the material with resin and shape 

translucent and luminous green-, 
-

-
-

printer that does away with a tradition-

them up and reconstructed them, so 
-

weak engines and do not have enough 

Above: The award-winning Stack printer 

designed by Mugi Yamamoto (right). 

© Mugi Yamamoto
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-
-

-

-

-
-

pigments that change color according 

-

-

-

highly conceptual works that ex-
plore the philosophical dimensions 

-

-
-

-

HyperEthereal glasses by Matteo Agati (middle). 

Below: Jules Levasseur.
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movement and expressing it through 

-

-
glass-shaped containers with open-

-
-
-

-

-

-

Designer Award at Dutch Design 

-
tion, Crystallization, looks more like ar-

-

-

Dancers, by Aurélie Hoegy (middle). 

Photo Bruno Pellerin

Below: Louisa Köber. 
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ty improvement – the watchmaker 
encouraged prize applicants to cre-

create a product targeted at chil-

them with motor skills to make the 

-

come a narrative card with a story 

-
-

World Design Capital -

any indication, expect to see original, 

Left: Louisa Köber’s Sandscape. 

Below: Monica Monsanto and her Mbari Dolls.
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Odile Hainaut, co-founder 
(with Claire Pijoulat) of  
WantedDesign in New York City

the way we reinvented a traditional 

with the commercial to create a plat-

-

-

savoir faire

Lilli Hollein, director 
of  Vienna Design Week

the city, opening venues, workshops, 

year in order to make our audience 

social design, experimental design, 

-

Prize is an important opportunity 
-

-

-

Above: Odile Hainaut with Claire Pijoulat.

Photo IkonPhoto + NudesignStudio

Right: Lilli Hollein.

Photo Katharina Gossow

COLLABORATORS

By Victoria Gomelsky
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Konstantin Grcic, Rado adds even 
-

 
Michel Hueter, curator of   
Design Preis Schweiz

encompass all design disciplines as 

market with unprecedented products 

their challenges and all the hurdles 

Raisy Bantoo, partnership and 
special events manager of  Paris 
Design Week

-

-
leries, showrooms, museums, institu-

Week, provides these rising stars with 

-

Above: Michel Hueter.

Left: Raisy Bantoo.

Photo Ciprian Corneiciuc
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-

-

details talk – the hands on one iteration 

-

-

in using them, and their long-term ap-

Adopting this as a guiding philosophy 
-

-

-

handle or kitchen appliance, cutlery 

why clients have included the diverse 
-

-

SUPERNORMAL
 

 

By Josh Sims 
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Jasper Morrison.

Photo Elena Mahugo
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-

-
-

-

-

made the decision some time ago to 

minimalist, in the sense that his designs 
lean towards the plain, direct and spare, 

-

there is typically his starting point – it 

then there is certainly enough room 

-

Above: Rotary Tray, 2014, produced by Vitra.

Photo Jasper Morrison Studio

Below: Rado r5.5 XXL automatic chronograph.
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DESIGN CITIZENS

By Anders Modig
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 -
tion live in cities, and according to the 

two years designates the World De-
-

reinvent the city and improve the lives 

-
-

-

-
ous WDCs show that the design push is 

-

-

administration, companies, designers, 

-

-

its WDC year, a victory that still shows 

-
ignation and engage its citizens to 
innovate and apply design thinking in 

Gien, previous president, now senator 
-
-

holistic approach with human-cen-
tred, multidisciplinary and partic-

-

-

Above: Aaron Nieh.

Photo Siasia Lee

Opposite: Leslie Chan.
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-

And where does Rado come into the 

world that truly understands the val-

-

-
-

-

the case to the dial with an origami 

connection with white due to my co-

-

-

Nieh went in a matt and grey direc-

the dial are equally matt – and the 
strap is a rather rough, casual yet en-

-

-

-

-

our community and our environment, 

environment where locals and designs 
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-

Rado, designs have always evolved 

-
-

-

-

ceramic shapes were theoretically 
-

mare to machine with the technology 

-

-

-

rather than the old pressing technol-

Evolution

today is a design evolution in the mak-

A TRUE STORY

By Anders Modig
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Below: Xeramo, True and new True watch heads.

Opposite: Sketches of the new True.
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stainless steel that was covered in ce-

in earlier days the case was designed 

-

with pressed high-tech ceramic, and 

thinner shapes, which reveal more 

high-tech ceramic watches was really 

us to make the cases in one piece, also 
-

-
-

holes, openings and indentations must 

-

-
ing process called sintering in which 

-

-The evolution of the Rado True, in sketches.
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- First computer-generated sketch
- 3D printings in hard wax

 machined ceramics

are more complicated to design and 

tech ceramic colours, and one special 

case sizes, it has grown to a contem-

millimetres – a hard physical reali-
ty that governs which watch shapes, 
curves and transitions will ultimately 

any other product – you have to care 
-

-

-
Rado True Open Heart.
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From the Collection: 
1960-1969

-

an innovator that drew on the latest 
technology in response to the arrival 

-
-

-

-

-

-

-
-

velopments within the plastics indus-
try produced new synthetic materials 

-

-

DESIGN GOES POP 
 

 
 

By Johanna Agerman Ross
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-

-

-

-
-

-

Italian designer Anna Castelli Ferrieri 

-

the pop art movement and its propo-
-

In a letter to the architects Peter and 

-

excellent design with risk-taking pro-
Dieter Rams’s PS2 Stereo Turntable for Braun. 

Photo Courtesy of MoMA



TRUEDESIGN #1 / 34

ducers that resulted in such a rich and 
varied output, challenging previous 

-

there is pleasure associated with good 
-

vation that was allowed to take place 
-

-
-

-

-
-

-
-

Joe Colombo’s Universale mono 

bloc stackable chair for Kartell. 

Photo Courtesy of MoMA
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Ettore Sottsass’s and Perry King’s 

Valentine typewriter for Olivetti. 

Photo Courtesy of MoMA

-

all experimented with novel materi-

living, with the Italian architecture 
-
-

visualisations that used grid systems 

is merely an inducement to con-

-

-

-

though these designers challenged the 

-
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Above: Marco Zanuso’s and Richard Sapper’s 

TS502 fold-out radio for Brionvega. 

Photo Courtesy of MoMA

Opposite: Snoopy lamp (1967)  

by Achille Castiglioni. ©2016 Flos S.p.A.

Photo courtesy of MoMA

-

-

-
-

or precise timekeeping instruments, 

-

-
rary culture and a desire to capture an 

As such, they might well live up to 
-

-

closely connected with the culture and 
-

-

products that remain classics to this 

From the Collection: 
1960-1969, at MoMA New York, 
March 26, 2016 to March 12, 2017.
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MILESTONES 

 

By Anders Modig 
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1957 Rado Golden Horse 

-

 

1962 Rado DiaStar 1

-

production methods were pioneered to 

most extreme situations and still come out 

1966 Rado Manhattan

oversized rectangular case with water-re-

1976 Rado Dia 67 Glissière 

-

-

-
-

1981 Rado Anatom

-
-

1986 Rado Integral

1990 Rado Ceramica

design icon, which evokes modernity, was 

1991 Rado Coupole 
-

ic, which to this day is a central material in 

1993 Rado Sintra
-
-

-

1998 Rado Ceramica

ceramic then takes on a unique warm me-

19

197

19

ove

1

ic

1



TRUEDESIGN #1 / 41

2002 Rado V10K

hardest watch is covered with a high-gloss 

-
-

2009 Rado r5.5

2011 Rado D-Star

-

-
-
-

2011 Rado True Thinline
-

-

2012 Rado HyperChrome
-
-

eye-catching, it also introduces more time-

2013 Rado Essenza Ceramic Touch

2014 Rado Hyperchrome 
Ceramic Touch Dual Timer

timepiece made using cool grey high-tech 

2015 Rado Hyperchrome Brown 
Ceramic

provides an exclusive design touch, espe-
-

2016 Rado HyperChrome 1616
-
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-

-

-

-

TIME FOR AWARDS 

By Joe Lloyd
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Right: Rado DiaMaster Grande Seconde.

Opposite: Rado True Open Heart with Drapee 

(2014) by Constance Guisset.

Photo Thomas Straub
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HyperChrome Ultra Light

2016 Good Design Award, Australia

True Open Heart

2016 Red Dot Award, Germany

DiaMaster Grande Seconde

2015 Good Design Award, United States

HyperChrome CeramicTouch

2015 Good Design Selection, Australia

2015 iF Design Award, Germany

 2014 Good Design Award, United States

HyperChrome UTC

2013 Good Design Award, United States

HyperChrome Auto Chrono

2012 Good Design Award, United States

True Thinline

2012 Red Dot Award Honourable Mention,  

         Germany

2011 Good Design Award, United States

Ceramica Automatic Digital

2011 Red Dot Award, Germany

R5.5 Automatic

2010 Golden Pin Award, Taiwan

R5.5 Chronograph

2010 iF Design Award, Germany

2010 Red Dot Award, Germany

2009 Good Design Award, United States

True Chronograph

2009 Red Dot Award, Germany

True Chronograph Matt

2008 iF Design Award, China

True

2007 Good Design Award, United States

2007 Red Dot Award, Germany

Ceramica Chronograph

2007 iF Design Award, China

2007 Le Bilan du Design, Switzerland

Original Chronograph

2006 iF Design Award, China

2006 Red Dot Award, Germany

VI0K

2005 Design Plus Material Vision, Germany

2005 Good Design Award, Japan

2005 iF Design Award, China

2003 Red Dot Award, Germany

 2002 Good Design Award, United States

eSenza

2002 iF Design Award, China

2002 Idea Award, United States

2001 Good Design Award, Japan

Sintra 

2002 The Rosinex Fair Award, Russia

1993 G-Mark Award, M.I.T.I., Japan

Ceramica 

1990 Red Dot Award, Germany

1990 G-Mark Award, M.I.T.I., Japan

RADO’S AWARDS
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to using ever more innovative materi-

Good Design Award, is a case in 

-
ramic, anodized aluminium and hard-

-
sign and the watch are made most ex-

est design prize in the world, it was 

-

-

Although the iF Design and Red Dot 

-

-

-

-

glimpse into the complicated mechan-

produces them is not simply resting 

Rado HyperChrome Ultra Light.
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Who was in the jury 
that selected the Rado watch 
as a winner?

-
sign disciplines including industrial 
design, engineering design, architec-

-
tial evaluation and recommendation 

-

-

-

What category was it judged in?

Is it common that watches 
win this category?

For a watch to win in this category, 

-

market segmentation, quality and 
-

Rado received a Good Design Award 
in previous years and this is a demon-
stration that they continue to design 
and develop world-class products 
that consistently meet and exceed 

What makes the 
HyperChrome Ultra Light such 
a worthy winner?

-

-
terial innovations that resulted in 

competitive market and it is chal-

with something new and innova-
-

-
tication with a unique aesthetic 

BEHIND THE AWARDS 

Above: Dr Brandon Gien.

Photo Anders Modig

Right: Rado HyperChrome Ceramic Touch.
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cars share pages with ancient Greek 

how a strong, well-design logo can re-

-

clear-sighted wisdom with near-mad-

the physical world that surrounds 

capturing their ideas with compelling 

-
-

Vers Une Architecture

challenge to architects was to catch 

-

-

–  those temples and cars, and his own 
-

-
ed lines and materials such as concrete, 
steel and glass which is still shaping 

Vers Une Architecture has haunted the 

Koolhaas came to write Delirious New 
York

-

he hated what he saw as its chaos and 
-

MANIFESTOS 

By Rowan Moore

L
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A
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G

Welfare Palace Hotel,
by Madelon Vriesendorp.

Image courtesy of OMA
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where spas, swimming pools, hair-

gym and its locker room were con-
-

-
cent past in order to make proposals 

and contradictory activities helped 
-

-

slope in Copenhagen that owes much 
to Delirious New York

-

-
Design as Art

-

-

art lay in new industries and media 

-

the multiple ways in which we see the 

way a spoon wears with use, or on the 

Above: City of the Captive Globe, 

by Madelon Vriesendorp. 

Image courtesy of OMA

Opposite (top): Lina Bo Bardi's SESC Fábrica da 

Pompéia (1977) in São Paulo, Brazil.

Photo Rômulo Fialdini

Opposite (bottom): Lina Bo Bardi.

Photo courtesy of Instituto Bardi
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-

-
-

achieve insights that are enlightening 

-

with architects seeking alternatives to 

-
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 As his recent Abbildungen
-

strated, German industrial designer 
Konstantin Grcic is no stranger to 

-
-

the while challenging perceptions 

-

-
cic was asked to redesign the classic 

-

In your work you tend to give 
new form to objects, not just re-
designing old ones. How did you 

one of  Rado’s most well-known 
models?

At the very least it is a commonly 

-
cide how close I should stay to the 

-

-

Ceramica into a watch that I would 

And how did you answer that 
question?

-

watch I wanted to make was more 

-

they would wear every day as a con-

REDESIGNING CERAMICA
 
 

Interview by Anya Lawrence
Photography by Markus Jans

IN
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E
R

V
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W

Konstantin Grcic and his Medici chair (2012) 

for Mattiazi.
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Apart from the watch face, you 
also redesigned the bracelet and 
bezel. What was your thinking 
behind this?

decided to enlarge the actual watch so 

-

rest we stayed very closely to the min-

Your work to date is often marked 
by material exploration and us-
ing innovative manufacturing 
techniques, so what drew you to 
working with Rado?

-

working with these industries is that 

-

this particular case with Rado, there 

and Rado has a long history working 

-

moulding, which creates an extremely 
-

-
rial is lighter than stainless steel, and it 
has a much more pleasant temperature 

-

So what sets the process of  de-
signing a watch apart from your 
other work?

On the computer we zoom into the 

never looking at a model on a one-to-
Rado Ceramica and a tray from the Passami il Sale 

collection (2007) for Serafino Zani, both designed 

by Konstantin Grcic.
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-

Did you enjoy the constraints in 
the end?

something against my own autom-

-

a round watch as opposed to a rect-

clock is circular, thus it would make 

had given me the Ceramica watch to 

that starting with the rectangular 

-

-
gular shape! 

Above: Rado Ceramica and VAL tray (2015) 

for Laufen.

Opposite: Rado Ceramica and the Diana table 

(2003/2016) for ClassiCon.
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-

-
-
-

totyping company to use the science 

printing actually works much as a 

-

parts, medical implants, architectur-

-

-
-

-

– and amateur, in keeping with the 

has spawned pioneering companies 

-

-

deep-pocketed corporations – provid-

it could make them more local again 
too, akin to the personal and small-

Certainly it is leading to some strik-

-

was printed in one piece – and im-
-

sterdam so much that it added one to 

3D PRINTING 
 

 

 

 

By Josh Sims
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SOLID C2 chair in black by Patrick Jouin.

Photo Thomas Duval
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-

-
yer, the engineer who pioneered the 

-

latest version, launched last year, can 
-

had machines that can make things 

2D they can make anything – and we 

-

happens when the technology goes 
-

-
culties printers currently have working 

-

-

suggests – and he speaks as a specialist 
consultant in 3D printing to the creative 

-

-
terials used are hardly the kind one 

Waratah table lampe by SandFlora. 

Each of its more than 1000 petals is unique.

Photo Courtesy of Good Design Australia
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Detail of Waratah table lampe by SandFlora.

Photo Courtesy of Good Design Australia

advances in 3D scanning technology 

all, can only make what they are pro-
-

are using chemical processes involving 
heat and light to devise radically new 

 
-
-

the much heralded 3D printing rev-

-

-

and design skills – an understanding 
-

-

provide is the opportunity to explore 
-
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Image from Rado Designing lightness exhibition.

Foreground: Angelin (2010) by Constance Guisset.

Background: Yours and ours (2015) by Sam Baron and Formafantasma.

Signatures of each team member's breath, captured in glass.
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-
weight also see a change to the way 

-
ically lightweight? Product designer 
Constance Guisset argues that this is 

-

suggests a contemporary clarity and 
-

and we should sometimes accept a 

-

to enlarge sections so that it looks like 

the long-term, and which allows those 

moment is a material that, on its own, 
-

improve DNA sequencing and water 
-

-

is super-light – small wonder when it 

atoms and is one million times thinner 

-

-

-

-

-

-
-

LIGHTEN UP  
 

 

By Josh Sims 
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Above: Constance Guisset.

Photo Felipe Ribon

Opposite: Giulio Cappellini.



thing is, the less energy is required to 
make and move it hence improving 

-
tomotive design and aeronautics place 
so much emphasis on cutting weight 

-

production and consumption, while 
magnesium, titanium, alloys, polymers 
and ceramic composites are increasing 

-

maximum operating temperatures or, 

-
-
-

and equipment all command a heavy-

TRUEDESIGN #1 / 63
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-
-

ness is very important in considering 
whether to put a new design into pro-

new materials that might allow greater 

heaviness only is associated with quali-
ty is passing – more people understand, 

modern lightweight pieces can have a 
-
-

-

Certainly this new lightness will neces-
-

pecially perhaps when it comes to lux-

still generally associated with greater 

a car door when it closes, or the reas-

 

-

-
-

times you do need it, to give longevity, 

-

-
-

ly to equate a lighter weight product 

all with modernity, and all the more so 
as materials science underscores that 
lighter weight need not mean less du-

-

Above: Constance Guisset's Cape (2014) 

for Moustache.

Photo Thomas Straub

Opposite: Constance Guisset's Angelin (2010).

Photo Thomas Straub
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-

-

-

-

-
-

-
metry, exclusive materials and proud 
workmanship is very present in Visible 
Faith

-

clothes to show that they are not poor in 

Alpha Lyrae 
-
-

material improves all the time – now 

experimenting with this material, and 

“I am rooted but 
 collection, she was greatly in-

that line in her novel The Waves

-

understand more what I was experi-

-

and seamstresses execute the garments 

am really trying to do something more 
-

ment – I attempt to give meaning to my 

FASHIONABLE EMOTION  
 
 

By Anders Modig 
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Vega Zaishi Wang.

From “I am rooted, but I flow”,

Spring/Summer 2016.
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-

leather?

-

are

-

NOMADIC LIGHTNESS 

By Lidewij Edelkoort
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-

and make things, they will overhaul everything and invent a new and more equal 

Lidewij Edelkoort, founder of  Trend Union, is a trend forecaster based in Paris and New York. 
Former Chairwoman of  Design Academy Eindhoven, she is currently dean of  a new Master’s 
program in Hybrid Design Studies at Parsons School of  Design. 

Lidewij Edelkoort, founder of Trend Union.

Photo Ruud Van Der Peijl
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Rado HyperChrome, 

monobloc high-tech ceramic watch head.
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-
troduced an unusual-looking timepiece 

-

imagined a sleeker, simpler method 
to manipulate the hour and minute 

-

-

-
er, as high-tech ceramic is an insulator, 
this watch gives the wearer the power 
to manipulate the electrical circuit at 

MISSION POSSIBLE
 

By Victoria Gomelsky
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that seems intuitive in a world where 
human-computer interaction such as 

technology, which the watchmaker 

With their space-age styling and rad-

-

-

When you arrive in a new city, when 

waking someone? 

Rado pioneered a technology that 

main dial and vice versa, activate the 
watch and touch the case simultane-

simpler? Rado HyperChrome Ceramic Touch.
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understand the conventional wisdom 
-

-

are lightweight, minimalist, and de-

Lightness

ceramic, which is hypoallergenic, du-

-

-
piece is directly proportional to its real 

gold, platinum, and steel – the three 

-

-

-

-
started the current preoccupation 

-

-

Minimalism

-
-
-

MARKS OF DISTINCTION

By Victoria Gomelsky
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Rado True Thinline with Crease (2011) 

by Simon Naouri for Triode.

Photo Thomas Straub
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new, more mature philosophy that has 
-

-

-

-
ployed a metallized sapphire crystal 
glass that covered the entire case with 
an edge-to-edge construction, to the 

-

identity is in step with the zeitgeist – 

-
-

rounded shapes, and a more organic 

design language as important as-

Design-centric
-

al is the goal, it stands to reason that 

-

-

it continues to make its commitment 

partnering with design events around 

-

-
-

tion, and as a pioneer in using high-

-

-
ceived and recognized in the design 

Above: Rado True Thinline with Monstera 

Magnifica (2014) by Tim van de Weerd.

Photo Thomas Straub

Opposite: Rado True Open Heart with silk dress 

by Yiqing Yin (Autumn/Winter 2011-12).

Photo Thomas Straub
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-

strikingly veined and strengthened 

leaves and the precision with which the 
-
-

-

-

to achieve huge internal spaces in 

cathedrals strove to achieve ever great-

glass, with ever more delicate struc-

materials and techniques – steel, con-
crete, elevators, mass production, the 

designers have yearned to play with 
-

sic domes and the extraordinary in-

Architects are always looking to other 
sectors – aeronautics, Formula One, 

in ancient materials such as ceram-
ics and some are in wholly new ones, 

-
-

BIGGER SCALE 
 
 

 
 

 
 

By Rowan Moore
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-

times with increasing sophistication 
-

-

Alongside advances in materials are 
developments in the ways they are 

-

order to achieve the complex clad-

-

-

could punch, engrave and weld in one 

-
minium, always twisting and adapting 
to changing shapes, which at the same 

-

and computing power this would have 
- MPavilion petals.

© John Gollings
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The Basel Fair is clad with individual aluminium 

panels designed by Herzog & de Meuron.

Photo Anders Modig
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Where new construction technologies 
-

-
-

-

-

-

-
-

-

-
-

-

-

structure that holds it up and the clad-

strength and lightness, which means 

Cork Kit.

© Pedro Sadio and Maria Rita
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longevity, such that there is less wast-

-
-

-
ites will, Kara thinks, lead to a genera-

altered in response to changing needs, 

-
ture with the temporary pavilion 

-

-
less delivers a striking curving shape, 

-

-

-
ing, new technologies can work it 

-

-
ed ingenuity now going into the ways The Serpentine Pavilion 2016, 

a collaboration between BIG and AKT II. 

Photo Iwan Baan, Courtesy of BIG
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extreme conditions, and how they can 
-
-

-

-

century later, the materials have grown a 
-

-

High-Tech Ceramic

-

oxide, a man-made, ultra-pure and 

shrinkage – unlike traditional ceramic 

-

extremely high melting point, usually 

-
-

-
-

higher temperatures than metals – so 

like zirconium oxide are sintered in 
-

while simultaneously strengthening 

-

-
lergenic and is complementary to the 

THE ALCHEMISTS
 

By Victoria Gomelsky
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Rodney Trice, Professor of ceramic processing at

Purdue University in West Lafayette, Indiana.
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-
cially in comparison to steel, which 

-

to alter its electrical or optical proper-

-
-

process is complete, high-tech ceramic 

Plasma High-Tech Ceramic

that can withstand temperatures up to 

ceramic expertise are placed inside 

-
-

changes and a unique, warm grey me-

Rado True Open Heart.

Kacper Hamilton – Mass of Time (2015).

Photo Thomas Straub
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the zirconia and replacing the oxy-
gen atoms, interacting with that ma-

-

meaning the plasma high-tech ceram-
ic retains all the hardness, scratch re-
sistance, lightness, and hypoallergenic 

-

Silicon Nitride Ceramic
-

in this case, silicon – with a nitrogen 

it has an interlocking structure, which 

who wrote his PhD thesis on silicon 

Its unique microstructure also makes 
silicon nitride extremely resistant to 
impacts and shocks, which helps ex-

uses it to make certain engine parts, 

-
-

-
timeter, it is even lighter than titani-

-
erties, however, silicon nitride has an 

-

-

-
ness – a silicon nitride ceramic case, 
an anodized aluminum movement, 

-

-
Rado True (plasma high-tech ceramic) 

with Tafla Mirror by Oskar Zieta.

Photo Thomas Straub
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Hardened Titanium
-

stronger than steel – which helps ex-

workers in aerospace and high-tech 

Although it is also hypoallergenic and 

-

-

Hardmetal

-

-
tional hardness as ceramic, as well as the 

-

Rado HyperChrome 1616 in hardened titanium.
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to make tools such as chisels, dies and 

-

to create a watch with unparalleled 

-

-

High-Tech Diamond

-
-

-

-

-

diamonds are ideal to meet this in-

-

where their impressive thermal prop-
erties are used to conduct heat away 

-
-
-

domes, diamonds can withstand rapid 

Rado V10K, featuring high-tech diamond.
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-
-

-

-

Sapphire Crystal

watchmakers used glass and plastic to 

known as single crystal aluminum ox-
-
-

-

-
ed to remove internal weaknesses and 

crystal has come since Rado intro-
duced the material to the industry 

Rado True Open Heart (high-tech ceramic) 

with MATr (2015) by Donn Koh Studio, 

assisted by Lee Si Min & Jolene Ng. 

Photo Thomas Straub
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-

line elements punctuated with warm 
-

environment where discerning con-
-

-

-

-

Another spectacular location is Rus-

-
-

EMBLEMATIC LOCATIONS
 

 

By Anders Modig
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Above: Rado boutique, Marina Bay Sands, Singapore.

Right: Rado boutique, Russell Street, Hong Kong.

 

Opposite (top): Rado flagship boutique, Oriental 

Plaza, Beijing, China.

Opposite (bottom): Marina Bay Sands, Singapore.
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RADO TRUE OPEN HEART 
HIGH-TECH CERAMIC AND MOTHER OF PEARL. SERIOUSLY IRRESISTIBLE.

RA
D

O
.C

O
M

T IME IS THE ESSENCE WE ARE MADE OF


